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Begin article 1Something here?

BY MICHELE KOH 
MOROLLO
PHOTOS COURTESY 
OF BALUCHON

THIS TINY 
HOUSE IS

WITH 
SURPRISES.
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Bouhours, the 
team has already 
completed 14 
unique dwell-
ings, and their 
fifteenth project 
is a warm and 
cheerful home 
known as Tiny 
House Valhalla.

Designed for a 
family of three, 
the 140 square 
foot abode 
features an 
exterior facade 
comprised of 
horizontally laid 
wood siding, 
with sections 
painted white 
for contrast. 

With two 
lofts, floating 
stairs, porthole 
windows, and 
tons of charac-
ter, Tiny House 
Valhalla is a 
delightful abode 
for a family of 
three in France.

Based out of 
the commune 
of Le Pallet in 
Brittany, France, 
Baluchon is a 
small studio that 
makes bespoke 
tiny houses. 
Established 
in 2016 by 
Laëtitia Dupé 
and Vincent 

Across from the 
entrance door is 
the kitchen, which 
features a sink, 
small oven, hot 
water tank, and 
fridge.

A wide staircase that leads up to the “living room” loft is sited to  
the left of the kitchen. The first two steps that lead up to the floating  
stairs can be tucked under the table when not in use.

The house had two lofted spaces—one for a living lounge and the  
other for the parent’s “bedroom,” which is located above the  
bathroom and kitchen, and is accessible via floating steps.

The door, roof, 
and window 
frames have 
been painted an 
upbeat, vibrant 
blue to enhance 
Valhalla’s charm.  

Two wardrobes 
that sit under the 
living area form 
a small corridor, 
which leads to 
an extra sleeping 
space. When not 
in use, the home-
owners can also 
use this room for 
hidden storage.
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Ryan McLaughlin 
watches the 
sunset from 
the deck of the 
160-square-foot 
tiny home he 
built, with no 
prior experience, 
at his parents’ 
horse ranch in 
Texas. Soon, the  
trailer-mounted 
cabin will be 
moved to a 
vineyard, where 
it will operate 
grid-free and be 
available to rent 
for short stays.

In Texas, where 
everything is 
bigger, Ryan 
McLaughlin is 
placing his bets 
on something 
small. Specifically, 
a simple 160 sq. 
ft. cabin that 
he hopes city 
dwellers will book 
for $149 a night 
to get away, find 
some focus, 
and reconnect 
with nature.  

Ryan, a Texas 
native, spent 
many years in 
Seattle as a 
digital product 
designer, but 
by 2017 he was 
looking to move 
beyond pushing 
pixels around a 
screen to some-
thing more three 
dimensional.  
On weekends, he 
would escape 
to cottages in 
Washington’s 
evergreen 
forests, where 
the pace of life 

BY CREEDE FITCH 
PHOTOS BY BENJAMIN 
RASMUSSEN

 OFF
 THE
 GRID
    CABIN
    BUILT
     FOR
     25K

“Most tiny homes you see es-
sentially replicate a normal 
house and downsize every-
thing, we wanted to work our 
way from the inside out.”
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gave him time to think. 
He wanted to bring that 
meditative experience back 
to his home state. When a 
coworker introduced him 
to Seattle architect Sean 
O’Neill—who, like Ryan, 
is a fan of Scandinavian 
and Japanese design—he 
knew he had found the 
person to help him make 
his dream a reality. 

Of course, it wouldn’t be 
that easy. Almost immedi-
ately after Ryan and O’Neill 
connected, they were met 
by a cascading series of 
obstacles, starting with cost. 

To meet his budget of 
$25,000, Ryan, who 
had no background in 

In addition to having 
a queen bed upstairs, 
Ryan built a sofa 
that converts to a 
twin, based on a de-
sign by architect  
Sean O’Neill. 

The transformable 
unit cost $500 in 
upholstery, $35 in 
wood, and $4 in 
hinges.

construction, would have 
to build everything himself.   

The easiest way to do that, 
it turned out, would be 
to assemble the cabin at 
his parents’ horse ranch 
outside Austin and then 
transport it more than a 
hundred miles north to 
its intended final location, 
his brother’s vineyard in 
the Hill Country town of 
Mason. Making the struc-
ture mobile demanded 
that it be built on a trailer 
base. That trailer base 
then determined the 
footprint in which O’Neill 
would have to squeeze a 
living space, kitchenette, 
work nook, full bathroom, 
and sleeping area. 

To meet his budget of $25,000, 
Ryan, who had no background 
in construction, would have 
to build everything himself.
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The result is a 
laidback, pitched 
roof cabin in which 
every inch of space 
is thoughtfully 
allotted so that 
guests can spend 
the maximum 
amount of time 
outdoors.

When the sofa is being used as 
a bed, blackout roller shades 
can be lowered to turn the 
living space into a proper 
sleeping area. 
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To fit everything, the  archi-
tect included a  convertible 
sofa, a lofted bedroom, 
and a folding glass door 
to a deck that doubles 
the living area. And to 
compensate for Ryan’s lack 
of experience, he kept the 
design deliberately simple.  

Over an eight-month 
period, Ryan tackled 
everything from char-
ring the cedar for the 
facade with a blowtorch 
to hammering together 

storage cubbies. To enable 
the home to function off 
the grid, he also installed 
solar panels for power, 
a composting toilet for 
waste, and a water tank 
for the shower and sinks.  

A fiberglass door covers a 
void in the wall that holds 
a solar-powered water 
heater, a propane tank, 
and wood for a fire bowl.

In addition to having a 
queen bed upstairs, Ryan 
built a sofa that converts 
to a twin, based on a design 
by architect Sean O’Neill. 
The transformable unit cost 
$500 in upholstery, $35 in 
wood, and $4 in hinges.

Most of the interior, 
including the walls and 
storage, is made of Chilean 
pine plywood, which Ryan 
chose for its durability 
and lack of knots. 

The result is a laidback, 
pitched-roof cabin in 
which every inch of space 
is thoughtfully allotted so 
that guests can spend the 
maximum amount of time 
outdoors. “Most tiny homes 
you see essentially repli-
cate a normal house and 
downsize everything,” says 
Ryan. “We wanted to work 
our way from the inside out.”  
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Visit getaway.com to book your retreat.

Relax and reset with an experience designed to bring us back to our 
elements and immerse us in the magic of the woods. 
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In a popular New Zealand 
enclave, two homeown-
ers buck the “bigger is 
better” building trend 
with a modest getaway 
tucked into the trees.

Waiheke Island, a small, 
beach lined domain with its 
own warm micro-climate, 
has long been a “runaway 
place where people can 
hunker down and escape 
civilization,” says Mark 
Summerville, one of the 
island’s vacationers. But, 
as has become the case 
in many a beautiful place 
close to a city, the area 
has changed in recent 
years, as visitors swap 
humble seaside cabins 
for getaways that wrap 
up the benefits of beach 
living in sprawling pack-
ages with all the modern 
conveniences included.

BY SAM EICHBLATT 
PHOTOS BY SEAN FENNESSY

A TINY 
FOOTPRINT
ISN’T SO 
BAD

WHEN YOU LIVE 
IN A TOWER.

Right: The walls meet the  
ceiling at unexpected angles, 
making the volumes appear 
larger than they are.

Left: A concrete slab at the 
entry transitions to a stair-
case of recycled tawa.
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Rejecting this trend, the modest holiday house that Mark shares with his 
partner, Milton Henry, stands amid the island’s tree canopy like a metal-clad 
sentinel watching over the forest. Lots on the island are almost all sloped, 
and the long, slim site Mark and Milton purchased two decades ago was no 
exception: It drops sharply from a narrow gravel road, leaving little space 
to park or maneuver, and steeply descends to the bottom of a valley.

The inexpensive site was considered virtually unbuildable, and, after spending 
nearly 15 years painstakingly restoring the dense native bush, with just a small 
clearing for a building, the two were reluctant to remove any trees. Local plan-
ning regulations put a further cap on structure size, as did the owners’ chosen 
wastewater-treatment method: a low-impact Biolytix septic-tank alternative 
with a worm-farm treatment plant, which requires a large reticulation area.

Ultimately, just 10 percent of the site proved buildable, giving Mark and 
Milton a maximum footprint of 1,055 square feet. But the owners and their 
architect  ended up using only about 500 square feet for the footprint of the 
900-square-foot house. For the couple, inspiration came from the late film-
maker Derek Jarman’s black clapboard cottage in Dungeness and the Japanese 
aesthetic concept wabi-sabi, which celebrates imperfection. Milton’s childhood 
home amid the woods of Hanmer Springs was another major influence.

“When you’re lying 
in bed at night, you 
can’t tell where the 
wall ends and the 
ceiling starts; the 
corners disappear.” 
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beginning of understand-
ing the project. It was so 
compressed that we had to 
think of it more as a tower 
or a tree house.” And so, 
they ended up with a series 
of four split levels, linked 
to the bush by two decks.

Much of the design 
revolved around the plan 
for the entrance to the 
house. Initially, Glamuzina 
considered using a bridge 
to the top floor, but he 
rejected the concept 

“We liked the idea of a black 
house in a forest, because it 
throws the trees into relief, 
providing great contrast,” 
says Mark. “The house 
becomes subdued, while 
the trees gain prominence.” 
Although many local 
residents opt for homes 
raised on poles that allow 
for ocean vistas, Milton and 
Mark wanted to be able 
to step down through the 
house directly to the forest 
floor. “We weren’t inter-
ested in those big views,” 
Mark says, “because we 
were in love with the trees.”

The two were also 
impressed by the “sculptural 
and strong” designs they’d 
seen by Auckland architect 
Dominic Glamuzina, who 
looked, in turn, to the work 
of midcentury New Zealand 
architect Claude Megson. 
Glamuzina’s brother Kevin 
worked as the builder 
on the Blackpool House 

project, while architect 
Aaron Paterson—at one 
point Glamuzina’s business 
partner—contributed in the 
early stages to the design.

Glamuzina, who at the 
time was working on a 
“quite bourgeois, expensive 
house,” recalls his first 
impression of the site: 
“There was a small clear-
ing, and within that, the 
opportunity for a compact 
building on a very small 
platform—that was the 

We weren’t 
interested 
in those 
big views, 
because we 

Mark and Milton wanted their house to 
sit within the bush, not above it.  
Two decks made of purpleheart enhance 
the feeling of sitting among the trees, 
while the structure’s steel cladding 
provides a backdrop that makes the  
foliage stand out. The couple landscaped 
the site themselves, keeping as many 
native plants as possible.

in favor of a point of 
entry that references 
the natural way clear-
ings open up within the 
forest: one compressed 
space leading to an 
unexpectedly large one.

Guests arrive at a rather 
blank black wall, with a 
couple of small windows, 
and enter through a 
discreet porch a few 
steps down a slope. 

were 
in love 
with 
the 
trees.
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leading to an 
unexpectedly 
large one.

one 
compressed 
space
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Once inside, they find 
themselves in a soaring 
double-height space 
with a wood-lined inte-
rior. “It’s a surprising 
house,” Mark notes.

Inside the structure, rooms 
range in size from a delib-
erately simple kitchen and 
dining area to a spacious 
sunken living room. Above 
those spaces sits a mezza-
nine with built-in furniture. 
A single bedroom and 
bathroom are another half 
floor above that—Mark and 
Milton wanted a private 
getaway rather than a 
house for overnight guests. 

The levels are connected 
vertically with a bookcase 
backed in stained Fijian 
hardwood ply that rises 
from the living area and 
eventually merges with the 
ceiling rafters. The floors are 
recycled native tawa wood, 
sourced by the residents 
and given a rough buff and 
then oiled and waxed to 
preserve its natural range 
of color. Mark and Milton’s 
goal was to maintain a 
certain rawness, in keeping 
with the still-wild character. 

Considering the way Megson created 
spaces, we started thinking about  
how the areas could be broken up into 
different floor plates and ‘hung’  
inside the envelope,” Glamuzina says.

Outside, purpleheart 
hardwood decks flank the 
structure, allowing entry 
to the surrounding forest 
at different points and 
further grounding the 
house in the local flora.

The collaboration took 
five years, progressing as 
the budget and schedule 
permitted. “It was a bit 
like building the Egyptian 
pyramids. It took a lot of 
time and hard work—but 
Mark and Milton were 
part of the labor,” says 

Glamuzina, who describes 
the residents building the 
landscape as the house 
went up. “It’s rare to come 
across clients who bring 
that to the table. They were 
so connected to the site, 
without being caught up in 
the idea of marketability—

DON’T SWEAT THE 
SMALL STUFF.

Custom-built, ready to live-in tiny homes, 
tailored perfectly to your needs.

Take the stress out of building your tiny home at windrivertinyhomes.com

this is 
always 
going to 
be their 
house.”
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A VINTAGE 
AIRSTREAM TRAILER 
IS NOW THE 
ULTIMATE LIVE  
AND WORK MOBILE

At just 80 square feet, The Kugelschiff is a  
renovated Airstream Bambi II that now serves as 
a tech entrepreneur’s tiny home and office.

The definitively modern, live/work space that Robert 
Edmonds of Edmonds + Lee Architects recently 
devised is at once flexible, technological, and mobile. 

Nicknamed The Kugelschiff (German for bullet ship), 
Edmonds’s design—shelled by a glistening vintage 
Airstream—began with the needs and ideas of his 
clients Jeff Kleck, a technology entrepreneur, and 
Kleck’s daughter Alaina, an industrial designer. 
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Modern design 
environments have 
always been my 

preference: they 
have an atmosphere 
of optimism.

Since Jeff works from home 
and travels between proj-
ects, he wanted a mobile 
space where he could live 
and conduct business. “I 
needed space that would 
let me work from home, or 
anywhere I needed to be 
for meetings, and anywhere 
I wanted to be for inspira-
tion,” Jeff says. “I needed 
something high-tech with 
connectivity to the Internet 
and the Cloud, and big 
enough for a few people to 
gather some of the time.” 

With the help of Alaina, Jeff 
concluded that a midcen-
tury Airstream with modern 
interiors and contemporary 
technology would serve 
each of his needs. “Modern 
design environments have 
always been my preference 
as they’ve an atmosphere 
of optimism,” he says. 

Jeff searched for a year 
and finally found an 
Airstream Bambi II, an iconic 
model built in 1964-65. 
He purchased the trailer 
and enlisted Edmonds to 
redesign the interior to suit 
his needs. “I looked to aero-
nautical architecture, where 
there’s a tossing out of the 
traditional givens—edge, 
corner, and boundary—and 
instead looked at the space 
as a three-dimensional 
system that needs to 
be many things at once 
and still highly stylized.” 

The kitchen and  
convertible desk area 
display a luminous, 
white painted ceiling 
and walls, and white 
ash cabinetry as well 
as flooring.
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Built by Sergey Shevchuk 
of Silver Bullet Trailer, 
Edmonds’s design features 
white-painted, aluminum 
interior wall panels; white 
ash flooring and cabinetry; 
and Corian countertops. 
“The glossy finish of the 
painted aluminum mini-
mizes visual clutter and 
accentuates the play of 
light on the curved surface 
of the ceiling and walls,” 

The Kugelschiff’s under-
stated aesthetic is as 
impressive as its func-
tionality. “The kitchen is 
located at the center, 
and when not in use, the 
sink can be hidden with a 
removable panel and the 
refrigerator is concealed 
below the counter and 
behind the millwork.”

The architect also mounted 
a desk on pistons that can 
be lowered to the height of 
an adjacent bench, allowing 
it to convert to a bed frame.  
“All the storage, as well as 
the extensive equipment 
needed for the Airstream 
to travel and function 
off-the-grid, are located 
within the kitchen cabinets 
and banquet seating, or 
concealed into the floors 
and walls,” Edmonds says. 

 The puzzle-like design was 
a new and unusual task for 
Edmonds + Lee Architects. 
“It became an experiment 
to see if we could condense 

our broader ideas of space 
and architecture into 80 
square feet,” Edmonds says. 
“Seamless, multi-functional 
programmatic elements are 
something we’ve explored 
in all of our projects 
because they’re an honest 
response to how people 
live their lives, but in the 
constraints of this space, 
that needed to be coupled 
with incredibly precise detail 
that blends tight, interlock-
ing programs together.” 

Jeff drives Kugelschiff to 
the mountains, the desert, 
and the beach to work—and 
at the end of the day, he 
can shut everything down 
and unwind in the middle of 
nowhere. This ability speaks 
to the new way people, and 
Silicon Valley employees 
in particular, are working 
remotely with the support 
of NEST and Google, the 
two technology systems 
that complete the design.

Bottom: The office 
can easily be turned 
into a comfortable 
sleeping nook.

Top: The Airstream’s 
meeting area is 
marked by an Eero 
Saarinen-designed 
Tulip table.

Images on  
right-hand page:
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SOMETIMES 
GOOD 
THINGS 
DO COME 
IN  
PACKAGES.

BY MADISON UMBRELLO 
PHOTOS BY CAREY BUELL

Just take a look at the 
Alpha Tiny House, built by 
New Frontier Tiny Homes. 
Based in Nashville, TN, 
New Frontier Tiny Homes 
provides custom-built 
tiny homes designed to 
meet both functional and 
aesthetic needs. Their most 
popular model is the Alpha, 
a 24-foot-long, 246 square-
foot tiny house that is full 
to the brim with innovative 
solutions. The description of 
the Alpha on the company’s 
website sums it up nicely:

“Our original, innovative, 
versatile house that proves 
a tiny house doesn’t mean 
compromising the ameni-
ties and functionalities of a 
full size home.   
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Its multifunctional furni-
ture, clever storage, and 
utilization of natural 
light combine with a 
rustic, industrial, chic 
aesthetic to create a 
home unlike any other.”

The total dimensions of 
the house are 24’ x 8’6” x 
13’6” tall, and is built off of 
a trailer bed so that you 
can take this home with 
you, wherever you choose 
to go next. The exterior 
of the house features a 
combination of Charred 
(Shou Sugi Ban) cedar siding 
and Red Western Cedar 

siding (triple coated with 
Spar Urethane), as well as a 
sloped metal seam roof – 
one of the best leak-proof 
metal roofs available. 

One of the most clever 
aspects of the house is 
the large 8x8’ custom 
glass garage door and the 
custom drop-down deck. 
When not in use, the deck 
can be raised and folded 
up to the side of the 
house, or pulled down to 
extend the seating space 
to outside. When the deck 
is down, the glass garage 
door can be raised to allow 

Underneath the kitchen is a 
table and two benches that 
double as storage and can  
comfortably seat 8 people.
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easy access. Directly across 
from the garage door is an 
8x9’ custom glass sliding 
door: the combination 
of these two allow for 
plenty of natural light to 
enter the tiny home.

Inside the house, reclaimed 
shiplap barnwood make 
up the walls and ceiling, 
while the flooring is solid 
hand-hewn walnut. The 
walls are painted white to 
add to the airy, open feel, 
while the ceiling remains 
the natural wood color. 

We just want 
the option 
to live in a 
sensible way: 
debt free, 
with economic 
responsibility.
— David Latimer, CEO & Founder of New Frontier Tiny Homes

The kitchen is situated on 
a raised platform on one 
side of the house, and from 
underneath it slides out 
a table and two benches 
that can comfortably seat 
eight people. When it’s 
not in use, the table can 
be stored back under the 
kitchen to allow the center 
of the house to be open.

Custom cabinetry, white 
subway tile, and stainless 
steel appliances are the 
stars of the kitchen. 
Surprisingly enough, this 
tiny kitchen features a 
stovetop, toaster oven, 
fridge, and a dishwasher! 

White subway tiles help to 
increase the feeling of open 
space, as well as custom 
white-painted cabinets.
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Along the end wall there 
is also custom drop-down 
storage that can be folded 
up towards the ceiling. 

In the bathroom, the same 
white subway tile and 
painted white shiplap can 
be found on the walls. 

Even though this tiny 
house is only a total of 
246 square feet, the 
designers at New Frontier 
managed to fit a roomy 
sink, composting toilet, 
jacuzzi tub and shower 
combo, and a washer/dryer 
combo in the bathroom 
alone. It’s impressive how 
cleverly every square foot 
is utilized in this home. 

The loft is located above the 
bathroom, and is accessible 
by a sliding ladder that can 
easily be moved out of the 
way when not in use.  
The loft is roomy enough 
to accommodate a 
king-sized bed, and 
the back wall features 
some custom shelving. 

In terms of tiny houses, 
this one runs a bit on 
the pricier side at about 
$120,000, which isn’t 
surprising considering the 
entire house is completely 
built-out and features 
many custom-made 
items and materials. 

But this home might 
just be worth it. 

David Latimer, CEO, Founder, and Lead 
Designer of New Frontier Tiny Homes sits 
in the Alpha Tiny House.

The spacious bathroom 
has room for both a 
washer/dryer combo 
and a jacuzzi tub.

The same subway tile 
used in the kitchen 
is repurposed in the 
bathroom as well.

The loft features 
custom shelving, 
and can fit a 
king-sized bed.
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The 3D Printed 
Urban Cabin 
rethinks intimacy 
and individual 
space within the 
city. The Summer 
House is the first 
step in using our 
3D print technol-
ogy in developing   
sustainable, 
customizable 
and on-demand 
housing solutions 
for the fast 
growing cities 
around the globe.

The design plays 
with the relations 
between indoor 
and outdoor 
spaces creating 
luxury within 
a minimum 
footprint. 

Entirely 3D 
printed with 
black colored 
bio-based mate-
rial it showcases 

ARE 3D PRINTED 
HOUSES THE FUTURE 
OF SUSTAINABLE 
HOUSING? DESIGN BY DOING 

IS ARCHITECTURAL 
BETA-TESTING. 
WE BUILD 1:1 
MODELS THAT 
CREATE A UNIQUE 
EXPERIENCE AND 
GIVE A GLIMPSE 
INTO THE FUTURE.

BY HEATHER CORCORAN 
PHOTOS BY SOPHIA VAN 
DEN HOEK
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different types of 
facade ornament, 
form-optimiza-
tion techniques 
and smart 
solutions for 
insulation 
and material 
consumption.  
In the green 
created around 
the house 
you can enjoy 
the sculptural 
outdoor printed 
bathtub.

The architects 
used a number 
of different 
geometric 
designs on 
the facade to 
showcase the 
variety that can 
be achieved with 
the technique, 
while also opti-
mizing insulation 
and material 
consumption

A pebble path 
echoes the 
patterns of the 
printed cells and 
the concrete 
that fills them.

The architects 
see 3D printing 
as a way to 
address hous-
ing shortages 
and to provide 
emergency 

Program:  
3D printed urban 
cabin 8 m2

Client:  
3D Print Canal 
House Foundation

Location:  
Amsterdam

Year:  
2015

3D printing:  
Actual

Contractor:  
Actual

Print material  
development:  
Henkel & Actual

Park design:  
Delva Landscape

Landscaping: 
Boomkwekerij Ebben

Textiles:  
By Borre

IT hardware:  
Lenovo

Concrete work: 
Heijmans

Bath spout:  
Vola

Photography:  
Sophie van  
den Hoek

housing in case 
of emergency.

DUS Architects 
has made 
investigating 
on-demand 
custom housing 
solutions a 
primary concern. 
The Urban Cabin 
is made of a 
bio-plastic made 
of linseed oil that 
can be shredding 
and recycled into 
a new project.
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Ready to

Visit getaway.com to book your retreat.
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Relax and reset with an experience designed to bring us back to 
our elements and immerse us in the magic of the woods. 


